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Steklenik, gallery for sound, bioacoustics and art, is an art 

programme sited at the Tivoli Greenhouse. It aims to present 

works from the fields of bioacoustics, sound ecology, sound-

scape and sound art that connect art and science practices 

through sonic exploration of nature and the environment. 

Steklenik’s programme is aimed at an inquisitive audience eager 

to combine their visit to the Botanic Gardens’ Greenhouse with 

listening to the current artwork exhibited in Steklenik.

Steklenik is a partnership project ran by Cona Institute and the 

University Botanic Gardens Ljubljana. A cross-pollinating space 

for the creation, research and presentation of artworks, exhibi-

tions, sound events and other, also including educational 

activities. 



1. OR poiesis:  KISETSU Quarry                          31:45 min (2019)                                                                                                                                                                          

2.  Martin Eccles:  No. 2:  ‘no trace’                   1:47:26 min (2019)

3. Jata C:  Bibaret JC210120                                34:05 min (2020)

                                                                                                      

4. Luka Prinčič:  Rhizosphere                             20:49 min (2020)

                                                                                                       





OR poiesis 
KISETSU Quarry 

31:45 min (2019) 

For several years, the artist OR poiesis has been engaged in an 

acoustic and poetic study of an abandoned quarry. At the core 

of the sound composition, we find stone, silence, the poetics of 

space and the acoustics of a certain place in an expanded, 

cyclical time, spanning several years. The echo of the stone 

garden is unburdened with the pace of change that could be 

forced by the need for monetisation. Precisely stone connects 

the human with the ancient, authentic, cosmic elements of the 

world. The intent is to amplify the vibrational qualities of the 

stone, transfer them into the human hearing range and 

integrate them as an interactive sound-frequency field that 

resonates with a listener’s body and consciousness. The artist is 

interested in the behaviour of different material and biomorphic 

fields as well as their interference.

photo: OR poiesis 





Martin EcclesP 

No. 2:  ‘no trace’
1:47:26 min (2019) 

No. 2:  ‘no trace’ is part of a broader practice reflecting the 

experience of the artist in, and walking through, natural 

environments. Using sound and text he responds to time, 

distance, movement and place in the landscape. Located at an 

intersection of fine art, music and poetry, works present 

embodied experience for contemplation and meditation. No. 2: 

‘no trace’ examines the interplay of walking and human senses. 

Walking in the river is walking as touching.  Vision, hearing and 

balance are blunted; the use of two poles turns the walker into a 

quadruped; it is only this that allows movement with any 

confidence at all.  Progress is guided by the sense of touch 

through the feet and, through poles, the hands. The 

boulder-strewn riverbed is uneven: sunken branches snag at the 

walkers’ boots, balance is uncertain, walking is slow, and there is 

no discernible rhythm. 

photo: Martin Eccles



Jata C
Bibaret JC21020     34:05 min (2020)

Bibaret JC210120 tackles the world of small animals – inverte-

brates (insects, spiders, bugs, etc.) and uses this theme to shed 

some light on the social, scientific and artistic attitudes towards 

this crucial and vulnerable group of animals.

Jata C wanted to surpass the limited social and economic 

perception of insects. To highlight and become aware of the 

meaning of insects within individual ecosystems and, at the 

same time, also peek beyond the scientific frame. Artists wanted 

to humorously combine scientific findings and environmental 

facts with social dogmas in their work. They listened the 

creatures that have the ability of complete body metamorphosis 

and co-habit with other species in a codependency. They 

employed auditory cognition to introduce their own, artistic 

insight in the form of speculative thought and creativity around 

the theme of our close co-existence with bugs and other 

arthropods. 

Jata C (beepblip, OR poiesis, Boštjan Perovšek, Bojana Šaljić 

Podešva and Brane Zorman) unites artists of common interests 

that explore bioacoustics and sound ecologies. They employ 

auditory perception to unite environmental and social themes. 

In doing so, they use the recordings of the real state of the world 

as well as speculative projections.



 

The group invited Tomi Trilar,  PhD, an established expert on 

invertebrates and bioacoustic, the Head of the Department of 

Invertebrate Zoology that manages the National Collection of 

Animal Sounds at the Slovenian Museum of Natural History, to 

join in this collaboration. The biologist provided the sounds of 

select insects from the extensive collection and collaborated 

with the artists during the conceptual phase of the work 

process. Bibaret JC210120 is thus based on the bioacoustic 

sounds that were contributed by the artists themselves and the 

Slovenian National Collection of Animal Sounds.

Jata C
Bibaret JC21020     34:05 min (2020)

Bibaret JC210120 tackles the world of small animals – inverte-

brates (insects, spiders, bugs, etc.) and uses this theme to shed 

some light on the social, scientific and artistic attitudes towards 

this crucial and vulnerable group of animals.

Jata C wanted to surpass the limited social and economic 

perception of insects. To highlight and become aware of the 

meaning of insects within individual ecosystems and, at the 

same time, also peek beyond the scientific frame. Artists wanted 

to humorously combine scientific findings and environmental 

facts with social dogmas in their work. They listened the 

creatures that have the ability of complete body metamorphosis 

and co-habit with other species in a codependency. They 

employed auditory cognition to introduce their own, artistic 

insight in the form of speculative thought and creativity around 

the theme of our close co-existence with bugs and other 

arthropods. 

Jata C (beepblip, OR poiesis, Boštjan Perovšek, Bojana Šaljić 

Podešva and Brane Zorman) unites artists of common interests 

that explore bioacoustics and sound ecologies. They employ 

auditory perception to unite environmental and social themes. 

In doing so, they use the recordings of the real state of the world 

as well as speculative projections.
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Luka Prinčič 
Rhizosphere

 20:49 min (2020)

The rhizosphere is a “part of the phytosphere that surrounds the 

plant root system. Roots and micro-organisms that surround 

them live in symbiosis.” Root apexes have the ability of complex 

and diverse sensation and related responses – the system is 

supported by other subterranean and overground parts of the 

native plant that communicate in several different ways (with 

electrical or chemical signals). 

How to think about this complex system, which is crucial for the 

entry into the idea of the intelligence of plants, via the medium 

of sound? Instead of using mapping and field recordings, this 

work was created with the methods of subjective interpretation 

and plotting of emotional responses to the information and 

assumptions on the activity in the immediate surrounding of 

roots in the form of digital sound synthesis. 

The composition is mostly dominated by an abstract, synthetic 

sound flow that creates immersive and sometimes suggestive 

soundscapes, throbbing, rhythms and gaps in the awaiting 

silence that is yet again overflown with subsonic waves of 

high-resonating chips of digital errors.

photo: PNNL [Paci�c Northwest National Laboratory]; published under CC BY-NC-SA, 
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